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Concert Theme: “Stories in Music”
Norman Huynh, associate conductor

Experience pieces written to tell stories through orchestral music. Students 
will learn how composers tell a story through melody, rhythm, dynamics,  
and orchestration. 

How To Use This Guide
This guide is designed to accompany the 2018/19 Young People’s Concert, 
“Stories in Music.” We offer background information on the pieces you 
will hear at the concert, along with a listening guide for each piece and 
biographical information about the composers. 

Also included are introductions to the four families of instruments 
(strings, woodwinds, brass, and percussion) and online resources. It is 
our hope that utilizing this guide will deepen the concert experience for 
your students. We encourage you to fit this material into your teaching style 
and specific student needs. 

Providing this guide online allows teachers to project information to the 
entire class and access listed websites in the resource section. All materials 
are developed to help meet and exceed the Oregon Department of 
Education’s Arts Content Standards curriculum objectives, and Common 
Core standards, and to support your work in the classroom.

Program (To listen, click the title)

Samuel Coleridge-Taylor: Danse nègre from African Suite
Mason Bates:The B-Sides: Warehouse Medicine
Ludwig van Beethoven: Movement IV (“The Storm”) from Symphony No. 6
Maurice Ravel: Mother Goose Suite
Jessie Montgomery: Starburst
John Williams: Flight to Neverland from Hook

Goals of the Teacher’s Guide usage and concert attendance:
• Introduce students to live orchestral music.

•  Provide students with an opportunity to participate  
as audience members in the live music experience. 

•  Introduce students to composers’ usage of particular  
instruments to express particular musical ideas.

•  Demonstrate the role of music in various art forms  
throughout program selections.

•  Introduce students to the classical music genre, its composers,  
its place in the historic context, and its evolution to date. 

•  Encourage Students to critique selections listening for  
images suggested by the composers music.

The Oregon Symphony believes that music is an essential part of the total 
school curriculum. We hope that you will take full advantage of this guide 
and hyperlinks so that your students in turn can be knowledgeable and 
eager participants. 

Please email us at educate@orsymphony.org if you have questions  
or wish to share your experiences in preparing your students for our  
Young People’s Concert. 

Monica Hayes, M.S. Ed. 
Education & Community Engagement, program director

Welcome

Introduction

mailto:educate%40orsymphony.org?subject=Young%20People%27s%20Concert
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1.   Performing on instruments, alone and with others, a varied  
repertoire of music.

2. Reading and notating music.

3. Listening to, analyzing, and describing music.

4. Evaluating music and music performances.

5.   Understanding relationships between music, the other arts,    
and disciplines outside the arts.

6. Understanding music in relation to history and culture.

The Arts: Create, Present, Perform – Apply ideas, techniques and processes  
in the arts.

•  Apply artistic elements and technical skills to create, present, and/or 
perform works of art for a variety of audiences and purposes.

•  Communicate verbally and in writing, using knowledge of the arts to 
describe and/or evaluate one’s own artwork.

The Arts: Aesthetics and Art Criticism – Respond to and analyze works of art, 
based on essential elements, organizational principles, and aesthetic criteria.

•  Use knowledge of technical, organizational, and aesthetic elements to 
describe and analyze one’s own art and the art of others.

• Respond to works of art, giving reasons for preferences.

The Arts: Historical and Cultural Perspectives – Understand the relationship 
of works of art to their social, historical and cultural contexts, and the 
influence of the arts on individuals, communities, and cultures.

• Understand that the arts have an historical connection.

•  Explain how a work of art reflects the artist’s personal experience  
in a society or culture.

Download the most current version of Oregon’s Common music from 
the Department of Education’s Web site at https://nafme.org/wp-content/
files/2014/11/2014-Music-Standards-PK-8-Strand.pdf 

The Oregon Symphony has an ongoing commitment to support  
the National Standards for Music Education as outlined below: 

In addition, this Youth Concert supports the following  
Common Core State Standards as outlined below:

Curriculum Connections

National & State Content Standards

https://nafme.org/wp-content/files/2014/11/2014-Music-Standards-PK-8-Strand.pdf
https://nafme.org/wp-content/files/2014/11/2014-Music-Standards-PK-8-Strand.pdf
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Arrival & Seating Information
Two weeks prior to the concert date you will receive a seat confirmation for 
your group. Bring this with you on the day of the concert. For those coming 
to the Portland concerts, please note on your confirmation your entrance 
location (either the Broadway Street or Park Street entrance) and the section 
in which you are seated. When you arrive at the hall please proceed directly 
to the entrance noted on your confirmation. An usher will greet you and lead 
you to your section. Groups will be seated front to back on a first-come, first-
seated basis. If you arrive together, your group will be seated together. Please 
arrive 30 minutes before the concert start time. Concerts must begin on time. 
No student backpacks, food, drink, or gum will be allowed in the concert hall. 
If you plan to bring lunches, please store them on your bus or in the lobby. 
Use of cell phones and cameras is prohibited during the concert.

Concert Expectations 
Please take a few moments before the concert to discuss with your students 
and chaperones your expectations for their concert behavior. Young People’s 
Concerts are designed to be informative and entertaining. We encourage 
kids to move to the music and show that they are having a good time by 
applauding and participating at appropriate times. Please remind your 
students to respect fellow audience members by refraining from conversation 
throughout the concert, just as they would be asked in an assembly at 
their school. The best way to show the performers that they are enjoying 
the concert is by listening quietly during the performance and clapping 
enthusiastically after each piece. 

Goal
Students will develop active listening skills.

Instructional Objectives

Students will:

• Identify and describe environmental sounds.

•  Identify and describe various sounds played on  
a variety of musical instruments.

Instructional Activities

Environmental Sounds

• Turn off the classroom lights and have students close their eyes. 

• Have students spend one full minute listening to environmental sounds.

•  Elicit responses from students as to what sounds they heard. Create a 
word bank using all student responses. 

•  After an initial list has been created, go back to each sound on the list and  
ask students to describe their sound further. Add these descriptions to 
each sound listed.

•  Refer back to this word bank throughout the year, adding sounds and 
descriptions to increase sound awareness.

The day of your Young People’s Concert experience is sure to be a fun 
and exciting one. Knowing what to expect will help you and your students 
prepare for the concert and will make the experience the best it can be. 
Listed below are a few logistical details along with some basic expectations 
that we have of concert attendees. 

We are constantly surrounded by sound, but rarely do we truly listen to 
what we hear. Listening to a 50 minute concert may be a new and unusual 
experience for many of your students. Essential to the development of deep 
listening skills is the acquisition of sound awareness. Following are some 
suggested strategies for developing active listening skills in listeners of all 
ages. These exercises will be helpful prior to any of the following lessons 
as you introduce the music and concepts found in this Teacher’s Guide.  

Welcome Concert Expectations

Sounds Awareness Activity Concert Day
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Interactive Music Resources – Web Sites for Kids & Teachers
Oregon Symphony Education Resources: Links to materials related to 
orchestra sections, and more.  www.orsymphony.org/edu/resources.aspx

Oregon Symphony:  An interactive map of the orchestra plus learn all about 
the musicians.  www.orsymphony.org/edu/instruments

Classics for Kids:  Award-winning interactive programs with classroom 
activities, games and historic information.  www.classicsforkids.com

Dallas Symphony for Kids:  A national award-winning site to get students and 
teachers more involved in classical music.  www.dsokids.com

New York Philharmonic for Kids – “Kidzone”:  Interactive games, music, 
classroom activities, information about classical music and fun facts about 
music composition. www.nyphilkids.org

Sphinx Kids:  Includes games, videos and music, with a special focus on 
minority composers and musicians.  www.sphinxkids.org

Carnegie Hall Weill Institute Resource Center:   
www.carnegiehall.org/Education/Educators/Music-Educators-Toolbox

History of the Orchestra:  en.wikipedia.org/wiki/Orchestra

Lesson ideas from Teacher’s Institute SFSO:   
www.keepingscore.org/education/mentor_showcase

Resources on the Web

Resources

http://www.orsymphony.org/edu/instruments
http://www.orsymphony.org/edu/instruments
http://www.dsokids.com
http://www.nyphilkids.org
http://www.sphinxkids.org
http://en.wikipedia.org/wiki/Orchestra
http://www.keepingscore.org/education/mentor_showcase
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Norman Huynh

Oregon Symphony Associate Conductor

Norman Huynh is currently in his third season 
as associate conductor of the Oregon Symphony. 
Selected from a field of over 100 candidates 
from around the world, he was chosen for his 
exceptional conducting technique, his passion for 
a wide-ranging repertoire, and his unique ability to 
communicate with an audience.

The recipient of the 2015 Felix Mendelssohn-
Bartholdy Scholarship, he has previously conducted 
the St. Louis, City of Birmingham (uk), Baltimore, 
Toledo, Charlotte, and Virginia symphonies, and the 

Peabody Symphony Orchestra.

He made his international conducting debut with the Princess Galyani 
Vadhana Youth Orchestra in Bangkok, Thailand, and has also conducted 
the Leipzig Symphony. He previously served as assistant conductor for the 
Spoleto Festival usa, the Portland Symphony Orchestra in Maine, Opera 
Carolina, the Lyric Opera of Baltimore, the Peabody Opera Theatre, and The 
Peabody Singers.

Norman co-founded the Occasional Symphony, an organization that spreads 
orchestral music throughout the city of Baltimore. Occasional Symphony 
performs on holidays by presenting innovative programs that resonate with its 
eclectic venue. 

Norman studied orchestral conducting at the Peabody Institute of the Johns 
Hopkins University, working with Gustav Meier, Markand Thakar, and Marin 
Alsop. He received his B.S. in music education at the University of Alabama. 
For backstage stories, follow Norman on Instagram @normanconductor. 

Stories in Music

Meet our Conductor
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• Bassoon: Looks like a plumbing pipe; sounds like a dream. High notes 
sound throaty, even otherworldly. Middle notes sound luscious, full, 
mellow; low notes can be very powerful.

• French Horn (or just Horn): The most noble-sounding brass instrument; 
has a full, round, dark tone, great for majestic hunting calls.

• Trumpet: The most powerful orchestral instrument and the highest-
pitched brass instrument. Executes impressive runs and leaps in a single 
bound.

• Trombone: A powerful low brass instrument with a slide to change notes. 
Essential for parades, as well as symphonies.

• Tuba: Lowest of the brass instruments. Can produce a wall of low,  
blasting sound.

• Percussion: The player is expected to be a master of a vast range of 
different instruments: timpani (the great big kettledrums), bass drum, 
snare drum (for marches), cymbals (for crashing together), xylophone 
(played with mallets), and other oddities. 

• Piano: a musical stringed instrument resembling a harp set in a vertical 
or horizontal frame, played by pressing keys that cause hammers to strike 
the strings and produce audible vibrations. 

• Harp: a musical instrument consisting of a triangular frame formed by 
a soundbox, a pillar, and a curved neck, and having strings stretched 
between the soundbox and the neck that are plucked with the fingers.

It’s the big day and you take your seat in the concert hall ready to hear some 
classical music. You look up and see almost 80 people in the orchestra. Here’s 
a breakdown of the instruments they’re playing:

• Violin: The instrument is made of wood; the bow is made of horsehair; the 
four strings are made of metal; the sound is sweet, singing, and divine. 
They’re divided into two sections, First and Second Violins, each with 
different music to play.

• Viola: Slightly larger than a violin, playing slightly lower notes, with a 
breathier or throatier sound than a violin.

• Cello: Played sitting down, with the instrument between the legs. Makes a 
beautiful, rich, singing sound.

• Bass (or Double Bass): Enormous, bigger around than the average human 
being. Plays the lowest notes of all the strings, providing the foundation 
for the orchestra’s sound. Played sitting on a tall stool or standing up.

• Flute: Blown across, just like a bottle; produces a sweet, silvery sound.

• Oboe and English horn: Played by blowing into a reed, a whittled-down 
flat piece of sugar cane. Produces one of the most beautiful sounds on 
earth: clear, vibrant, sweet, plaintive, and full.

• Clarinet: A dark, tubular woodwind instrument that creates a full, round 
sound, very pure, without the edge of the oboe’s sound.

Stories in Music

Getting to Know the Orchestra
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Conductor 1
Total Musicians 76

STRINGS
Violins 24
Violas 8
Cellos 7
Double Basses 5

WOODWINDS
Flutes 3
Piccolo 1
Oboes 3
English Horn 1
Clarinets 3
Bassoons 3

BRASS
French Horns 5
Trumpets 3
Trombones 3
Tuba 1

PERCUSSION
Timpani 1
Percussion 3
Keyboard 1
Harp 1

About the Orchestra

The symphony 
orchestra is the largest 
and most exciting of 
all musical groups, 
with as many as 100 
players. It is divided 
into four musical 
families called strings, 
woodwinds, brass, 
and percussion. Every 
instrument in the 
orchestra belongs to 
one of these families. 
In a symphony 
orchestra, the musical 
families are related to 
one another just like 
cousins, aunts, and 
uncles. The orchestra 
is a big family of 
instruments playing 
together. 

To learn more 
about your Oregon 
Symphony, check us 
out online at www.
orsymphony.org/
discover/orchestra/

The Orchestra

By The Numbers

http://www.orsymphony.org/discover/orchestra/
http://www.orsymphony.org/discover/orchestra/
http://www.orsymphony.org/discover/orchestra/
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Civic Auditorium (now Keller Auditorium) to its current home, the Arlene Schnitzer 
Concert Hall. The move, and DePreist’s leadership, were turning points in the Oregon 
Symphony’s history that resulted in a new level of concert activity, even greater service 
in the areas of education and community programs, and recordings. 

In 2003, when DePreist retired after 23 seasons with the orchestra, Carlos Kalmar took 
over as its 10th music director. He continues to lead the orchestra’s 76 musicians to 
new heights, including music’s most prestigious concert venue, New York’s Carnegie 
Hall, as part of the first Spring for Music Festival. The orchestra’s newest CD is Haydn 
Symphonies, released on the Pentatone label. The Symphony’s recorded works reach 
millions of music lovers via broadcasting on All Classical and American Public Media 
programs, and have received Grammy nominations.

The Oregon Symphony is Portland’s largest performing arts organization today, but 
it has long and deep roots that go all the way back to 1896 and the founding of the 
Portland Symphony – the first orchestra west of the Mississippi River. W.H. Kinross 
conducted the inaugural concert at Portland’s Marquam Grand Theatre on Oct. 30 of 
that year. By 1899 the symphony performed an annual concert series, and in 1902 it 
embarked on its first state tour. 

The decades that followed saw many milestones, but two of the biggest came in 1967 
–  when the orchestra’s name was officially changed to Oregon Symphony to reflect 
the increasing number of concerts played outside Portland and a commitment to 
serve the larger statewide and regional community – and in 1984 when, under the 
leadership of Music Director James DePreist,  the orchestra moved from the Portland 

History

Brief History of the Oregon Symphony
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The lobby was lit with huge crystal chandeliers. Nearly $35,000 had been spent 
on them. The largest had a span of nearly 8 feet, weighing over 1700 pounds and 
containing 181 lights. Currently, the largest chandelier has 137 candle bulbs, and the 
smaller ones each have 124 bulbs.

In 1972, the Portland City Council voted to give the building Landmark Status, over the 
objections of John Haviland, the owner. The landmark status applied only to the exterior 
of the building. Many people felt that the interior of the building was more valuable 
architecturally. The building (as the Paramount Theatre) was placed on the National 
Register of Historic Places in 1976. In the 1970s Haviland wanted to either sell or renovate 

the building as it was coming into disrepair and the 
concert goers were ruining the interior. The original 
theater organ and statuary were sold off in an auction 
on March 26, 1975. During the auction, there was a 
general outcry from the audience to keep a particular 
marble statue, called “Surprise” (a nude girl with her 
hands thrown across her face) in the theater. A hat was 
passed among the 1200 member audience to take up 
a collection, and $5,233.97 was raised to purchase the 
statue and keep it in the theater lobby. The statue had a 
finger missing from a bullet from a box-office robbery in 
the 1920s, it is now restored. “Surprise” still greets all 
visitors to the hall in the main foyer.

A major renovation began in September 1983 to the 
designs of Boora Architects, restoring the building 
to much of its original opulence. The interior of the 
auditorium, however, was painted one neutral color, 
rather than restoring the murals that had decorated 
it. Portland residents Arlene and Harold Schnitzer 
contributed generously to the completion of the initial 
phase of the Portland Center for the Performing Arts. 
The one-year, $10 million renovation involved repairing, 
recasting or replacing much of the theatre’s ornate 
interior as well as making it comfortable and safe for 
today’s audiences and performers. It is a gem in our 
city and we are happy to welcome you into the Oregon 
Symphony’s home!

The Arlene Schnitzer Concert Hall is a historic theater building and performing arts 
center in Portland, Oregon. Part of the Portland Center for the Performing Arts, it is 
home to the Oregon Symphony, Portland Youth Philharmonic, Metropolitan Youth 
Symphony, White Bird Dance Company, and Portland Arts & Lectures. The Oregon 
Symphony is the main tenant in this city-owned building, renting the hall for all 
rehearsals and performances. Originally (and sometimes still referred to as) the 
Paramount Theatre, it is also locally nicknamed “The Schnitz”.

It is the last surviving theater building on Portland’s Broadway, which was once lined 
with large theater houses. The architectural firm Rapp and Rapp, famous for its 
theater buildings, designed the Italian Renaissance-
style building. The building was variously described by 
the newspapers as being of the French Renaissance 
or Northern Italianate style. The Paramount was 
considered, at its opening, to be the largest and 
most lavish theater for a city the size of Portland. 
Originally opened as the Portland Publix Theatre, a 
vaudeville venue in March 1928,  the name changed to 
the Paramount Theater in 1930, as the owners had a 
contract to run Paramount films locally. The building 
continued to show films until 1972, after which it 
hosted rock concerts.

Visitors were greeted by a 65-foot (20 m) high 
“Portland” sign above the Broadway Marquee, which 
contained approximately 6,000 theatrical lights. The 
current sign is an exact replica of this original sign. The 
sign read “Paramount” from 1930–1984. The theater 
was designed with many foyers and lobbies. The main 
entrance to the auditorium boasted huge French-paned 
windows facing east and south, covered with velvet 
drapes. The walls were covered with mirrors and marble, 
and the floors were covered with expensive carpets. 
The furnishings had been purchased from a French 
museum and private collections. The concessions 
stand was made of marble and stretched nearly half 
the length of the main lobby. It was described as the 
“longest candy counter in the West.”

History

Brief History of the Arlene Schnitzer Concert Hall
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Selection to be performed: “Danse nègre” from African Suite, 
op. 35 (1898)
Why was this piece included?: Coleridge-Taylor’s African Suite was widely 
performed and he had great support among African Americans. Coleridge-
Taylor sought to draw from traditional African music and integrate it into the 
classical tradition, which he considered Johannes Brahms to have done with 
Hungarian music and Antonín Dvořák with Bohemian music. Having met 
the African-American poet Paul Laurence Dunbar in London, Coleridge-Taylor 
set some of his poems to music. Coleridge-Taylor aimed to tell a story of his 
African heritage through his composition.

What to listen for: The movement consists of lively melodic material first 
played by the entire orchestra and a contrasting lyrical section highlighting 
woodwinds and stringed instruments. An energetic coda brings the piece - 
and the suite – to a rousing conclusion. 

Harmony: Coleridge Taylor’s music is firmly tonal, but he’s not afraid to utilize 
dissonance from time to time to keep things interesting. The piece begins and 
ends in D major, with several harmonic digressions along the way.

Rhythm: Since this movement is meant to imitate a dance type, the quick 
rhythms help to create a sense of forward motion. 

Instruments: Note how the composer uses the solo flute at the very beginning 
to introduce the first melodic idea and then immediately repeats this with the 
full orchestra. The lyrical middle section also provides some much-needed 
variety to the mainly energetic musical content of the movement.

Links for further study:

http://www.samuelcoleridgetaylor.org/

http://londonist.com/london/music/who-was-samuel-coleridge-taylor-not-to-
be-confused-with-samuel-taylor-coleridge

Composer: Samuel Coleridge-Taylor 
Born: August 15, 1875, in Holborn, London, England 
Died: September 1, 1912, in Croydon, Surrey, England 

Education: Took violin lessons with his grandfather before moving on to study 
with Joseph Beckwith. As a teenager, he attended the Royal College of Music, 
where he studied composition with Charles Villiers Stanford.

Country of residence: England

Notable compositions: Chamber works, including a piano quintet, a quintet 
for clarinet and strings, a nonet for winds, strings, and piano, and a violin 
sonata; numerous solo vocal and choral pieces; Song of Hiawatha, a set of 
three cantatas for chorus and orchestra based on poems by Henry Wadsworth 
Longfellow; incidental music to several plays.

Musical era: Late Romantic

Personal: In his twenties, Coleridge-Taylor met the African-American poet, 
Paul Laurence Dunbar, who encouraged the young composer to concentrate 
on his African heritage. The two worked together on various musical projects, 
and the African Suite was written under Dunbar’s direct influence.

Fun facts: The composer toured the United States in 1904, 1906, and 1910, 
and during his first visit to America, he met President Theodore Roosevelt, a 
very rare honor in those days for someone of African descent.

Stories in Music

Composer and Program Notes

http://londonist.com/london/music/who-was-samuel-coleridge-taylor-not-to-be-confused-with-samuel-taylor-coleridge
http://londonist.com/london/music/who-was-samuel-coleridge-taylor-not-to-be-confused-with-samuel-taylor-coleridge
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Activity

• Teacher asks children to sit with eyes closed to listen to “Danse Negre”.

• Teacher reminds students that Samuel Coleridge-Taylor was looking for 
inspiration from his African Heritage, and introduce “Anansi the Spider” as 
a folk tale from Western Africa

• Teacher reads “Anansi the Spider” aloud with “Danse Negre” playing at a 
medium-quiet volume in the background. Note: It is best to practice this 
ahead of time, scenes from the story will line up well with changes in the 
music with a few practiced read throughs.

• Teacher explains that Anansi is a well known “trickster” character. Teacher 
asks the class to name other trickster tales and characters. (Leprechauns, 
the fox in The Gingerbread Man, Brer Rabbit, Bugs Bunny, Roadrunner, Loki, 
Puck in a Midsummer Night’s Dream, etc.)

• Teacher hands out materials and asks students to draw their favorite  
trickster character. 

• Teacher plays “Danse Negre” in the background as students draw. Teacher 
asks students to imagine the scenes from a tale with their character as they 
listen to the changes in the music. 

Samuel Coleridge-Taylor: “Danse nègre” from African Suite

Preparation/Materials

• A device to listen to “Danse Negre” at www.orsymphony.org/learning-
community/educators/young-peoples-concerts/

• A copy of:  McDermott, Gerald, Anansi the Spider: A Tale from the Ashanti. 
New York: Henry Holt and Company, 19861972.

• Teacher practices reading Anansi the Spider along with “Danse Negre”

• Paper and various drawing and coloring utensils

Stories in Music

Extension Activities
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Selection to be performed: The B-Sides: Warehouse Medicine (2009)
Why was this piece included?: Bates describes The B-Sides as offering “brief 
landings on a variety of peculiar planets, unified by a focus on fluorescent 
orchestral sonorities and the morphing rhythms of electronica,” and 
“Warehouse Medicine” as an “homage to...the birthplace of techno - the 
empty warehouses of Detroit.” The story here is about an aspect of music 
history, one that clearly resonates with the composer in important ways.

What to listen for: 

Harmony: Bates creates an unusual harmonic world by stacking chords on 
top of one another, almost like adding multiple layers of color on a painting. 

Rhythm: The computer-generated pulse we hear at the start helps establish a 
regular beat. The overall effect, though, is one of rhythmic freedom.

Instruments:  The orchestra functions as a sound mass at the beginning of 
the piece, but gradually individual instruments – trumpets, oboe, cellos – 
emerge and provide moments of brief contrast. By the end, though, everyone 
is back together, and the piece ends with a series of throbbing chords from 
the entire ensemble. Pay attention to the role electronic timbres play in this 
movement.

Links for further study:

http://www.masonbates.com/

https://www.sfcv.org/preview/san-francisco-symphony/an-otherworldly-premiere

Composer: Mason Bates 
Born: January 23, 1977, in Richmond, Virginia

Education: Studied composition with Dika Newlin and piano with Hope 
Armstrong Erb; degrees in English literature and composition from the 
Columbia University-Juilliard School, and a doctorate in composition from the 
University of California, Berkeley.

Country of residence: United States

Notable compositions: The (R)evolution of Steve Jobs, a one-act opera 
premiered at Santa Fe Opera in 2017; Icarian Rhapsody for string orchestra; 
concertos for violin and cello; several works for orchestra and electronic 
instruments, including Rusty Air in Carolina, Music from Underground Spaces, 
Mothership, and Alternative Energy.

Musical era: 21st century

Personal: Musical America named Bates its Composer of the Year for 2018.

Fun facts: Bates appears in clubs around the country under the name DJ 
Masonic, most recently on a Love Boat party after a performance by Moby.

Stories in Music

Composer and Program Notes
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Activity

• Ask students to find a self-space on the ground. They may sit or lay down 
very still with eyes closed. Teacher explains that this piece of music is a 
fascinating collision of classical and techno music, plays “The B-Sides: 
Warehouse Medicine” while students listen with eyes closed.

• Teacher asks students to raise their hand to show what they visualized while 
the music played – colors? Shapes? Flashing lights? People dancing?

• Teacher shows the two video clips above.

• Teacher asks students to get into small groups and discuss:

 o  What is similar between “The B-Sides: Warehouse Medicine” and the 
video clips?

 o What was surprising?

 o  Can you think of other examples of surprisingly wonderful combinations? 
(prompts if needed: food, sports, fashion)

• If class is comfortable dancing, students can create free movement to 
Bates’ “The B-Sides: Warehouse Medicine” in their small groups or alone. 

Mason Bates: The B-Sides: Warehouse Medicine 

Preparation/Materials

• A device to listen to “The B-Sides: Warehouse Medicine” at www.
orsymphony.org/learning-community/educators/young-peoples-concerts/

• A projector to show: 

• Prior to showing video clips, go to the Pure View website to “purify” each 
link at http://viewpure.com/. Enter the link you want to watch in the search 
box on the Pure View page and click on the “purify” bar. This will remove 
all ads and stop the clip from continuing on to the next clip. This is a great 
teacher resource!

 o  Cellist Yo Yo Ma and dancer Lil’ Buck perform together on Camille Saint-
Saëns’ “The Swan” from Carnival of the Animals (1886)  
https://www.youtube.com/watch?v=qfEYjKWJ56E

 o  Hiplet (Hip Hop Ballet) with the dancers of the Chicago Multicultural 
Dance Center 
https://www.youtube.com/watch?v=lxvUfgAKZi8

• This activity is best done in a space where there is plenty of room to move

Stories in Music

Extension Activities
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Selection to be performed: “The Storm” (fourth movement) 
from Symphony No. 6 in F major (“Pastorale”) (1808)
Why was this piece included?: In this symphony, Beethoven attempted to 
capture the feeling of being in nature rather than capturing the sights and 
sounds of the countryside, but in this selection alone, he still manages to 
paint a very vivid picture of what it’s like to get caught in a downpour.

What to listen for: Like most storms, this one takes a while to get going. The 
mood begins to shift towards the end of the previous movement, as gathering 
clouds intrude on the jolly gathering of country folk, and after some very tense 
and threatening moments, the storm erupts in full tempestuous glory. Better 
have your umbrella handy!

Harmony: The music in this movement is full of dissonance, and this 
harmonic instability is the perfect musical component for portraying the 
storm’s violence and unpredictability. 

Rhythm: As with harmony, Beethoven employs accents and syncopation to 
throw the listener off balance and draw our attention to the twists and turns 
that often accompany an especially powerful storm. 

Instruments:  Beethoven uses the brass and timpani to suggest booming 
thunder, swirling string passages to conjure up the driving rain and howling 
wind, and flashes from the piccolo to depict lightening. 

Links for further study:

https://en.wikipedia.org/wiki/Symphony_No._6_%28Beethoven%29

https://www.npr.org/templates/story/story.php?storyId=5478661

Composer: Ludwig van Beethoven
Born: December 16, 1770, in Bonn, Germany 
Died: March 26, 1827, in Vienna, Austria

Education: Studied privately with his father and other teachers in Bonn. In 
1782, he moved to Vienna to study with Franz Joseph Haydn.

Country of residence: Germany, Austria

Notable compositions: Nine symphonies, the most famous being the Third 
(“Eroica”), Fifth, Sixth (“Pastorale”), Seventh, and Ninth; sixteen string 
quartets; thirty-two piano sonatas, including the Pathétique, Waldstein, 
Appassionata, and Hammerklavier; a violin concerto and five concertos for 
piano, including the “Emperor” (No. 5); the opera Fidelio, for which he 
composed four different overtures; Mass in D (Missa solemnis).

Musical era: Classical to Romantic

Personal: As a young man, Beethoven was inspired by the humanitarian ideals 
of the Enlightenment, and was devoted to the principles of liberty, freedom, 
and high artistic values.

Fun facts: According to one of Beethoven’s biographers, the composer was 
easily distracted and often zoned out of conversations. When a friend asked to 
know why he stopped paying attention to her, he replied, “I was just occupied 
with such a lovely, deep thought, I couldn’t bear to be disturbed.”

Stories in Music
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Activity

• Teacher hands out paper and pencils to all students, asks them to write  
“Beethoven – The Storm” at the top of their paper.

• Teacher asks students to listen and list words illustrating what they hear, 
and plays the recording of “The Storm”.

• Teacher asks students to turn the paper over and write  
“Robert P. Archer – Approaching Storm” at the top.

• Teacher projects “Approaching the Storm” so that all students can see it. 
Teacher asks students to list words illustrating what they see.

• Teacher asks students to partner to discuss their lists, and to look for 
repeated words.

• Teacher asks students to return to their desks and create their own poem 
about a storm, using words from their lists. Teacher plays the recording of 
Beethoven’s Symphony No. 6, mvt. 4 “The Storm” in the background as 
students work.

Beethoven: Symphony No. 6, fourth movement (“The Storm”)

Preparation/Materials

• A device to listen to “The Storm” at www.orsymphony.org/learning-
community/educators/young-peoples-concerts/

• A projector to show “Approaching Storm” painted by Robert P. Archer in 1938 
https://www.si.edu/object/saam_1971.447.3

• At least two sheets of paper and writing utensils for all students

Stories in Music

Extension Activities
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Selection to be performed: Suite from the ballet  
Ma Mere L’Oye (Mother Goose) (Originally written for two pianos and 
then orchestrated in 1910; Ravel added several new numbers to make a ballet in 1911.)

Why was this piece included?: Generations of children have grown up reading 
and hearing the Mother Goose fairy tales, and Ravel’s magical depiction in 
music of episodes from “Beauty and the Beast” and “Tom Thumb” will most 
certainly help create a whole new set of images for these beloved stories.

What to listen for: The five movements in the suite are a set of lovely and 
delicately scored miniatures, each with its own musical mood and tone. Ravel 
provided brief captions before the second, third, and fourth movements 
setting out the portion of the story he chose to set. 

Harmony: Ravel’s music is always tonal, though he spices things up by adding 
an occasional dissonance in his chords. In the fourth movement, he utilizes 
a five-note (pentatonic) scale to underscore the non-Western location of the 
Laideronette story, and in the final movement, he employs lush harmonies in 
the strings to suggest an almost heavenly atmosphere in the Fairy Garden.

Rhythm: The third movement provides the most variety in terms of rhythm, 
primarily as a means of evoking the various exotic instruments that the 
pagodas and pagodenes play while the empress bathes. In the second 
movement, Ravel stretches the meter of successive measures from 2 to 3 to 4 
and finally 5 to illustrate Tom Thumb getting lost and confused in the woods.

Instruments:  The suite calls for an orchestra of medium size, but Ravel fills 
out the texture with percussion instruments such as the tam-tam, wood black, 
xylophone, celeste, and keyboard glockenspiel in the movement devoted to the 
Empress of the Pagodas movement to highlight the Asian setting of the story. 
Notice the unusual pairing of solo clarinet (Beauty) and contrabassoon (the 
Beast) in the fourth movement, and the use of violin harmonics to represent the 
birds in the Tom Thumb movement.

Links for further study:

https://www.britannica.com/biography/Maurice-Ravel

https://www.bbc.co.uk/programmes/p01qd3tx

Composer: Maurice Ravel 
Born: March 7, 1875, in Ciboure, France 
Died: December 28, 1937, in Paris, France

Education: As a boy, Ravel studied keyboard with Henry Ghys and harmony, 
counterpoint, and composition with Charles-René; he was admitted to the 
Paris Conservatoire on a piano scholarship at age 14, though while there he 
shifted his focus to composing and later studied with Gabriel Faure.

Country of residence: France

Notable compositions: His ballet Daphnis et Chloé was commissioned by 
choreographer Sergey Diaghilev. Other pieces include the orchestral works 
La Valse and Boléro. Ravel remains the most widely popular of all French 
composers.

Musical era: 20th century

Personal: Ravel drove ambulances and trucks on the front during World 
War I, and the experience was so stressful that he abandoned several pieces 
he was writing at the time. He did complete a work entitled Le Tombeau de 
Couperin (The Tomb of Couperin), with included a dedication on each of the six 
movements to a friend who died in the conflict.

Fun facts: This music started out as a set of piano pieces for two young children 
friends of Ravel named Mimi and Jean. Years later, Mimi wrote about 
climbing on to the composer’s knee to hear him tell stories, all of which 
began with “Once upon a time…”

Stories in Music
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Activity

• Teacher asks students to close their eyes and listen to the Mother Goose 
Suite. Teacher reminds students that they will hear music representing 
several stories: Sleeping Beauty, Tom Thumb, Empress of the Pagodas, 
Beauty and the Beast, and a Fairy Garden.

• Teacher asks students to name or recite nursery rhymes from memory.

• Teacher explains that nursery rhymes can be found all over the world, and 
sometimes nursery rhymes even have variations from different parts of the 
world. Teacher shows and reads the four versions of “Little Miss Muffet” on 
pages 38–39 of Over the Hills and Far Away: A Treasury of Nursery Rhymes. 
Teacher discusses with the class what remains the same in each version, 
and what is changed.

• Teacher asks students to work on their own or with a partner to create a 
variation of a nursery rhyme of their choice. Teacher plays Ravel’s “Mother 
Goose Suite” in the background as students work.

Ravel: Mother Goose Suite 

Preparation/Materials

• A device to listen to “Mother Goose Suite” at www.orsymphony.org/
learning-community/educators/young-peoples-concerts/

• A copy of Over the Hills and Far Away: A Treasury of Nursery Rhymes, editor 
Elizabeth Hammill, Candlewick Press, 2015. 

 Or, a projector to show pages 38–39 from the book using this link: 
https://www.theguardian.com/childrens-books-site/gallery/2014/oct/13/
culturally-diverse-nursery-rhymes-gallery#img-5

• Paper and writing utensils

Stories in Music
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http://www.orsymphony.org/learning-community/educators/young-peoples-concerts/
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Selection to be performed: Starburst for string orchestra (2012)
Why was this piece included?: The composer describes this short one-
movement work as “a play on imagery of rapidly changing musical colors” in 
which “exploding gestures are juxtaposed with gentle fleeting melodies in an 
attempt to create a multidimensional soundscape.” What kind of story does 
that suggest to you?

What to listen for: Montgomery downplays the lyricism we usually associate 
with strings, favoring instead their ability to play energetically. 

Harmony: The piece, centered around the key of F, is tonal, but Montgomery 
adds mild chordal dissonance to give the music an unsettled feeling. 

Rhythm: Montgomery relies on accents, syncopation, and repeated rhythmic 
figures (ostinati) for propulsion, but also occasionally layers slower note 
values on top to create a sense of stopped motion.

Instruments: As a violinist, it’s not surprising that the composer would take 
advantage of the full range of performance options available to an ensemble 
of this type, including different types of bowing effects and plucked (pizzicato) 
strings. Note how all of the instruments are treated equally, sharing in 
melodic and harmonic duties. 

Links for further study:

http://www.jessiemontgomery.com/

http://www.sphinxmusic.org/

Composer: Jessie Montgomery
Born: 1981 in Manhattan

Education: Violin studies at the Third Street Music School Settlement, 
followed by a Bachelor’s degree from the Juilliard School in Violin 
Performance and a graduate degree in Composition for Film and Multimedia 
at New York University.

Country of residence: United States

Notable compositions: Rhapsody No. 1 for solo violin; Voodoo Dolls for string 
quartet; Strum for string quartet, quintet, or orchestra; Caught by the Wind and 
Records from a Vanishing City for full orchestra.

Musical era: 21st century

Personal: Montgomery is a new collaborator in Yo-Yo Ma’s Silk Road 
Ensemble, and she plans on touring with them throughout 2018 and 2019.

Fun facts: Since 1999, Jessie has been affiliated with The Sphinx Organization, 
which supports the accomplishments of young African-American and Latino 
string players. 

Stories in Music
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Activity

• Teacher asks students to close their eyes and listen to Jessie Montgomery’s 
“Starburst”, thinking about what they know about stars, planets, and 
galaxies as they listen.

• Teacher shows students the video of galaxies above. Note: Students may 
need to see the video 2–3 times. Teacher leads class discussion about the 
different shapes and forms galaxies can take and form.

• Teacher hands out a dark piece of construction paper, a light-colored 
crayon, a glue stick, and several pieces of construction paper of various 
colors to each student.

• Teacher shows their example of “galaxy artwork”. Teacher asks students to 
create their own galaxy using the art supplies they have been given. Teacher 
plays Montgomery’s “Starburst” in the background as students work.

Jessie Montgomery: Starburst

Preparation/Materials

• A device to listen to Jessie Montgomery’s  “Starburst” at www.orsymphony.
org/learning-community/educators/young-peoples-concerts/

• A projector to show this video clip of galaxies from the Chandra X-Ray 
Observatory https://www.si.edu/object/yt_1eTtTodZZOU

• A dark colored piece of construction paper (black, dark blue, dark purple) 
for each student

• Any combination of light-colored crayons (white, light yellow, silver, gold)

• Construction paper in a variety of colors, scraps are fine as students will 
tear off tiny pieces to represent far away stars

• Glue sticks

• Teacher creates a sample “galaxy” using the art materials listed above

Stories in Music
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Selection to be performed: Flight to Neverland from Hook (1991)
Why was this piece included?: John Williams has made a career out of 
combining images and music in his film scores, and in this brief selection, he 
captures the magic and exuberance of flying through the clouds.

What to listen for: This selection quotes themes associated with Hook, Wendy, 
and Neverland, and first shows up in the film when Peter regains his happy 
thought and takes to the sky as the Lost Boys rejoice Pan’s return. 

Harmony: The music begins with a statement of Hook’s theme in the key of B 
major before quickly moving to another thematic idea in G major connected 
to Peter’s flight. We move through a few more key areas before finally 
coming to rest in F major. Note how Williams uses occasional dissonance to 
emphasize motion and movement and to also create a sense of excitement.

Rhythm: Hook’s theme, which we hear at the very beginning, is, like the 
character, jaunty and a bit comical, and Williams uses a combination of 
long and short notes to suggest this. The music for Wendy and Neverland is 
primarily lyrical, with longer sustained note values dominating the texture. 

Instruments: Williams’ masterful use of all of the instruments of the orchestra 
to convey the thrill of flying through the sky is his trademark. Listen for 
the brass announcing the freedom and command of the skies, the winds 
conveying bird-like maneuvers (especially the piccolo), and the percussion 
from timpani to triangle coloring the scene of joy and lightness. The strings 
support all of Peter’s flight movements from foot-loose to daring speeds. 

Links for further study:

https://www.jwfan.com/

https://en.wikipedia.org/wiki/Hook_(film)

Composer: John Williams 
Born: February 8, 1932, in Floral Park, New York

Education: North Hollywood High School, followed by composition studies 
at the University of California, Los Angeles, and private piano studies at the 
Juilliard School in New York.

Country of residence: United States

Notable compositions: Scores to almost 80 Hollywood motion pictures, 
including Jaws, Close Encounters of the Third Kind, all eight films in the Star 
Wars franchise (as well as the ninth film to be released in 2019), E.T. the 
Extraterrestrial, Raiders of the Lost Ark, Jurassic Park, Schindler’s List, Saving 
Private Ryan, The Book Thief, and the first three Harry Potter films; has also 
written music for television, concertos for various instruments, and fanfares 
for four Olympic Games.

Musical era: 20th and 21st Century

Personal: Williams’ first major job in Hollywood was pianist in the studio 
orchestra at Columbia Pictures, and he can be heard playing on the 
soundtracks to such films as South Pacific (1958), Some Like it Hot (1959), 
West Side Story (1961), and To Kill a Mockingbird (1962).

Fun facts: In 1975, Williams wrote the score to a musical set in the 12th 
century and based on the turbulent friendship between Thomas Beckett and 
King Henry II. Thomas and the King opened in London and closed before it 
reached Broadway.

Stories in Music

Composer and Program Notes



2018/19 Young People’s Concert: Stories in Music 23

Activity

• Teacher explains that for thousands of years people have been fascinated by 
flying. Only relatively recently, in 1903, did the Wright Brothers pilot the first 
powered airplane to successfully fly. 

• Teacher asks students to close their eyes and listen to Williams’ “Flight to 
Neverland”, imagining what it feels like to fly as they listen.

• Teacher hands out a sheet of paper to each student and asks them to write 
their name on it. Teacher projects the image above and students follow 
steps to create a basic airplane.

• Teacher shows students the space where students can fly their airplanes. 
After several tosses students return to seats with their airplane.

• Teacher asks students to get in small groups and choose a challenge, and 
plays Williams’ “Flight to Neverland” in the background as they work on 
one plane for each group:

 o How to make an airplane that flies further?

 o How to make an airplane that flies in loops?

 o How to make the most unique looking airplane that still flies?

• Groups share and demonstrate their final design and talk about their work with 
the class.

John Williams: Flight to Neverland from Hook 

Preparation/Materials

• A device to listen to “Flight to Neverland” at www.orsymphony.org/learning-
community/educators/young-peoples-concerts/

• A projector to show this image of how to fold a paper airplane: 
https://en.wikipedia.org/wiki/Paper_plane#/media/File:Paper_Airplane.png

• Enough plain white paper for students to each make a paper airplane

• Designate a space where students can try flying their airplanes

Stories in Music
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Appendix

String Family

How it works
When you look at a stringed instrument, the first thing you’ll probably notice 
is that it’s made of wood, so why is it called a stringed instrument? The 
bodies of the stringed instruments, which are hollow inside to allow sound to 
vibrate within them, are made of different kinds of wood; but the part of the 
instrument that makes the sound is the strings, which are made of nylon, steel 
or sometimes gut. 

The strings are played most often by drawing a bow across them. The handle 
of the bow is made of wood and the strings of the bow are actually horsehair 
from horses’ tails! Sometimes the musicians will use their fingers to pluck 
the strings, and occasionally they will turn the bow upside down and play the 
strings with the wooden handle. 

The instruments
The strings are the largest family of instruments in the orchestra and they 
come in four sizes: the violin, which is the smallest, the viola, the cello, and 
the biggest, the double bass, sometimes called the contrabass. (Bass is 
pronounced “base,” as in “baseball.”) The smaller instruments, the violin and 
viola, make higher-pitched sounds, while the larger cello and double bass 
produce low rich sounds. They are all similarly shaped, with curvy wooden 
bodies and wooden necks. The strings stretch over the body and neck and 
attach to small decorative heads, where they are tuned with small tuning pegs.

You play the violin and viola by resting it between your chin and left shoulder. 
Your left hand holds the neck of the instrument and presses down on the 
strings to change the pitch, while your right hand moves the bow or plucks the 
strings.  Since the cello is too large to put under your chin, you play it sitting 
down with the body of the cello between your knees and the neck on your left 
shoulder.  The body of the cello rests on the ground and is supported by a 
metal peg. The double bass is so big that you have to stand up or sit on a very 
tall stool to play it. Like the cello, the body of the 
double bass stands on the ground, supported 
by a metal peg, and the neck rests on your left 
shoulder. You play the cello and the double bass 
in a similar manner to the 
violin and viola, using your left  
hand to press down on the strings  
and your right hand to move 
the bow or pluck the strings. 

Violin Viola Cello Double bass
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Appendix

Woodwind Family

The instruments
Just like the stringed instruments, the smaller woodwinds play higher pitches 
while the longer and larger instruments play the lower pitches. The woodwind 
family of instruments includes, from the highest sounding instruments to 
the lowest, the piccolo, flute, oboe, English horn, E-flat clarinet, clarinet, bass 
clarinet, bassoon and contrabassoon.

The French horn player joins the woodwind quintet to add some color  – even 
though it is made of brass and has a different mouthpiece.

How it works
The instruments in the Woodwind family used to be made of wood, which 
gives them their name. Today, they are made of wood, metal, plastic or some 
combination. They are all basically narrow pipes with holes, an opening at one 
end and a mouthpiece at the other. You play them by blowing air through the 
mouthpiece (that’s the “wind” in “woodwind”) and opening or closing the 
holes with your fingers to change the pitch. Metal caps called keys cover the 
holes of most woodwind instruments.

The mouthpieces for some woodwinds, including the clarinet, oboe and 
bassoon, use a thin piece of wood called a reed, which vibrates when you blow 
across it. The clarinet uses a single reed made of one piece of wood, while the 
oboe and bassoon use a double reed made of two pieces joined together.  To 
play the clarinet and the oboe, you hold the instrument upright, blow through 
the reed in your mouth and use both hands to press down on the keys to 
open and close the holes and change the pitch.  The flute is played by holding 
it horizontally with both hands and blowing across a hole in the mouthpiece, 
much like blowing across the top of a bottle. Your fingers open and close 
the keys to change the pitch. You play the bassoon by holding it upright and 
blowing through the double reed just like an oboe.  The air travels down the 
tube and then makes a u-turn and goes up and out the top. Just like the oboe, 
clarinet and the flute, you use both hands to press on the keys to open and  
close the holes and change the pitch.

BassoonClarinetOboeFlute
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Appendix

Brass Family

How it works
If you think the brass family got its name because the instruments are made of 
brass, you’re right! This family of instruments can play louder than any other 
in the orchestra and can also be heard from far away. Although their early 
ancestors are known to have been made of wood, tusks, animal horns or shells, 
today’s modern instruments are made entirely of brass. Brass instruments are 
essentially very long pipes that widen at their ends into a bell-like shape. The 
pipes have been curved and twisted into different shapes to make them easier 
to hold and play. 

Like the woodwind family, brass players use their breath to produce sound, 
but instead of blowing into a reed, they vibrate their own lips by buzzing them 
against a metal cup-shaped mouthpiece.  The mouthpiece helps to amplify 
the buzzing of the lips, which creates the sound. Most brass instruments 
have valves attached to their long pipes; the valves look like buttons. When 
you press down on the valves, they open and close different parts of the pipe. 
You change the pitch and sound by pressing different valves and buzzing your 
lips harder or softer.

The instruments
The brass family members that are most commonly used in the orchestra 
are the trumpet, French horn, trombone and the tuba. To play all four of 
the different brass instruments, the first step is to buzz your lips into the 
mouthpiece. Each brass instrument has a different shaped mouthpiece, 
helping to create the different sounds. The trumpet is the smallest member 
of its family and plays the highest pitches. You play the trumpet by holding 
it horizontally, buzzing your lips into the mouthpiece and pressing down the 
three valves in various combinations to change pitch. To play the French horn, 
you hold it with the bell curving downward and buzz into the mouthpiece. 

Your left hand plays the three valves and you can change the type of sound you 
make by the way you place your right hand in the bell.  You play the trombone 
by holding it horizontally, buzzing into the mouthpiece and using your right 
hand to change pitch by pushing or pulling the slide to one of seven different 
positions. You play the tuba sitting down with the instrument on your lap and 
the bell facing up.  You blow and buzz into a very large mouthpiece and use 
your hand to press down on the valves which changes the sound. It takes a lot of 
breath to make sound with the tuba!

Trombone

Trumpet

Tuba

French Horn
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Appendix

Percussion Family

How it works
The percussion family is the largest in the orchestra. Percussion instruments 
include any instrument that makes a sound when it is struck, shaken or 
scraped. Some percussion instruments are tuned and can sound different 
notes, like the xylophone, timpani or piano, and some are untuned with 
no definite pitch, like the bass drum, cymbals or castanets. Percussion 
instruments keep the rhythm, make special sounds and add excitement and 
color. Unlike most of the other players in the orchestra, a percussionist will 
usually play many different instruments in one piece of music. Percussionists 
also use different kinds of mallets to change the sound when striking or 
scraping an instrument. Brushes, mallets and sticks come in various shapes 
and sizes. Scraped percussion instruments are less common in the orchestra, 
but are used in much of the oflk music in the world. 

The instruments
The instruments of the percussion family have international ancestors from the 
Middle East, Asia, Africa, the Americas and Europe representing musical styles 
from many different cultures.  The most common percussion instruments in 
the orchestra include the timpani, xylophone, cymbals, triangle, snare drum, 
bass drum, tambourine, gongs, chimes, celesta and piano.

Piano

Timpani Bass drum Snare drum Xylophone

Gongs Triangle Glockenspiel Celesta Chimes

Cymbals
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Interactive Map of the Orchestra
Take advantage of this online resource that provides detailed descriptions and  

pictures of the instruments that make up the Oregon Symphony. 
www.orsymphony.org/learning-community/resources/

Carlos Kalmar, music director 
Norman Huynh, associate conductor 

Violin 
Sarah Kwak, concertmaster 
Peter Frajola, assoc. concertmaster 
Erin Furbee, asst. concertmaster 
Chien Tan, principal second violin
Inés Voglar Belgique, asst. principal  
 second violin
Fumino Ando
Keiko Araki
Clarisse Atcherson
Ron Blessinger
Ruby Chen
Emily Cole
Julie Coleman
Eileen Deiss
Lisbeth Dreier
Jonathan Dubay
Gregory Ewer
Daniel Ge Feng
Lynne Finch
Shin-young Kwon
Ryan Lee
Samuel Park
Serami Park
Vali Phillips
Deborah Singer

Viola
Joël Belgique, principal**
Charles Noble, principal*
Brian Quincey, asst. principal*
Jennifer Arnold
Silu Fei
Leah Ilem
Ningning Jin
Kim Mai Nguen*
Viorel Russo
Martha Warrington

Cello
Nancy Ives, principal 
Marilyn de Oliveira, asst. principal
Kenneth Finch
Trevor Fitzpatrick
Antoinette Gan
Kevin Kunkel

Bass
Colin Corner, principal
Braizahn Jones, asst. principal
Nina DeCesare
Donald Hermanns
Jeffrey Johnson
Jason Schooler

Flute
Martha Long, principal
Alicia DiDonato Paulsen, asst. principal
Zachariah Galatis 

Piccolo
Zachariah Galatis 

Oboe
Martin Hébert, principal
Karen Wagner, asst. principal
Kyle Mustain

English Horn
Kyle Mustain

Clarinet
James Shields, principal
Todd Kuhns, asst. principal
Marc Dubac

E Flat/Bass Clarinet
Todd Kuhns

Bassoon
Carin Miller Packwood, principal
Evan Kuhlmann, asst. principal
Adam Trussell

Contrabassoon
Evan Kuhlmann

Horn
John Cox, principal
Joseph Berger, assoc. principal
Graham Kingsbury, asst. principal
Mary Grant
Alicia Michele Waite

Trumpet
Jeffrey Work, principal
David Bamonte, asst. principal
Doug Reneau

Trombone
Casey Jones, principal
Robert Taylor, asst. principal
Charles Reneau

Bass Trombone
Charles Reneau

Tuba
JáTtik Clark, principal

Timpani
Jonathan Greeney, principal
Sergio Carreno, asst. principal

Percussion
Niel DePonte, principal
Michael Roberts, asst. principal
Sergio Carreno

Harp
Jennifer Craig, principal

  *Acting
**Leave of absence

Appendix

Oregon Symphony Roster
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Anonymous

Autzen Foundation

Clark Foundation

esco Foundation

H.W. & D.C. Irwin Foundation

Hampton Family Foundation of ocf

Herbert A. Templeton Foundation

Juan Young Trust

Kinder-Morgan Foundation 

Lamb Family Foundation

Macy’s

Mary Dooly & Thomas W. Holman  
Fund of ocf

pge Foundation

Franklin & Dorothy Piacentini  
Charitable Trust

Reser Family Foundation

Rockwell Collins Charitable Corporation

Joan Lamb & William Rutherford

Schlesinger Family Foundation

Nancy & Richard Silverman  
Charitable Foundation

Storms Family Foundation

Patty Vemer Education Fund

Wheeler Foundation (wa)

Wintz Family Foundation

Monica Hayes, M.S. Ed.
Education & Community Engagement  
Program Director

Robert Abbey, M.A. 
Historic Musicology 
University of Washington, 
Program notes

Genevieve Stevens-Johnson, M.S. 
Music Educator 
Curriculum Contributor 

orsymphony.org

Oregon Symphony education & community engagement programs are supported by:

Credits


